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Doktararitgerd um laksakanningar noroan fyri F oroyar

I mai 2000 vardi hann doktararitgerd vid
Universitetid 1 Bergen vid heitinum "As-
pects of the marine ecology of Atlantic sal-
mon (Salmo salar L.)".

Laksakanningar nordan fyri Fgroyar
Havgkid nordan fyri Fgroyar er tydningar-
mikid f@di- og uppvakstrargki hja laksi, ta
i0 hann er farin Gr dunum tt 4 hav. Laksa-
kanningarnar hgvdu sum endamal at lera
meir um leiklutin hja laksi { hesi vistfrgdi-
ligu skipan.

Kannad var, hvadani laksurin stavar, i0
gongur 4 beiti nordanfyri { vetrarhdlvuni.
Alilaksur, i0 onkursvegna er sloppin tr ali-
brikum, er at finna millum villa laksin {
sjonum. Kannad var, hvussu hesin laksur
klarar seg millum villa laksin 4 vidum havi
— ferdast hann, og etur hann 4 sama hatt
sum hin villi laksurin?

Laksalus er eisini at finna 4 laksi 4 opn-
um havi. Kannad var, um alilaksurin er
meira fongdur vid lds enn villi laksurin.

Frodskaparrit 49. bok 2001: 141-151

Abstract

The thesis focuses on the oceanic life-his-
tory of Atlantic salmon (Salmo salar L.) in
the Northeast Atlantic Ocean. The main
aims were to study the spatial and temporal
stock structure of salmon, their feeding
habits in the high seas, and possible inter-
actions of escaped farmed salmon with
wild salmon. The productive frontal areas
north of the Faroe Islands and in the Nor-
wegian Sea are important feeding grounds
for salmon, and a fishery for salmon has
developed in these areas. The fish was
sampled by floating long-lines during au-
tumn (November—December) and winter
(January—March), and a total of about
25,000 salmon have been examined during
this study.

Salmon that had escaped from fish farms
were found intermingled with wild salmon
in the high seas. The proportion of escaped
fish in the fishery was low until 1988, when
it increased and reached a peak around
1990 and decreased again in recent years. It
is concluded that if farmed components in
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Samandrattur
I ritgerdini verda trslit fra kanningunum av
laksi (Salmo salar L.), 10 gongur & beiti
nordan fyri Fgroyar, vidgjerd. Meginpart-
urin av tilfarinum stavar fra royndarfiski-
skapi vi0 Hvitakletti og Polarlaksi { tid-
arskeidinum 1992/93-1994/95, og ein
minni partur frd dagbékum, veiditglum og
rodslusynum, i8 eru savnad inn fra laksa-
fiskiskapinum sidani 1980. Kanningarnar
eru gjgrdar 4 teimum vanligu laksaleid-
unum nordanfyri. Millum annad eru 3855
magar kannadir, og adrir 5448 laksar
merktir og sleptir dtaftur. A vetri 1994/95
vordu 128 laksar kannadir fyri laksalds, og
rodslusyni kannad av 2350 laksum.
Laksur ur flestu londunum kring Nord-
uratlantshavid eru at finna { fgroyskum
sjogki fra november til mai manad. Urslit-
ini visa, at ein litil helmingur (40%) av
laksinum nordanfyri stavar frd Noregi,
20% fra Skotlandi, ut vid 20% fra Russ-
landi og 6% fra Irlandi. Ur Danmark,
Kanada, Englandi, Svgriki, Spania og Is-
Jandi eru nggdirnar minni. Samansetingin {
foroyskum sjégvi broytist vid drstidunum,
til dgmis er lutfalsliga meira av laksi ur
sunnara parti av ttbreidslugkinum hja okk-
um um heystid (november—desember) enn
um veturin (januar-april), td i0 mest er av
norskum og russiskum laksi.
Kanningarnar visa, at stérar nggdir av
rymdum alilaksi eru at finna { okkara sjo-
gki. Lutfallid av alilaksi 1 laksafiskiskap-
inum var litid (<5%) fram til 1989, ta id
nggdin vaks, og 1 1990 var mett Gt fra
rodslusynum, at umleid 40% av veiduni var
rymdur alilaksur. Seinnu drini er lutfallid
minkad til umleid 25%. Urslitini av merk-

catches are not accounted for, catches of
wild salmon will be overestimated result-
ing in erroneous assessment of wild
salmon.

Fish originating from the entire salmon
distribution area may occur at Faroes in
parts of their sea phase. Most of the tagged
wild salmon were recaptured in Norway,
but significant number of returns were ob-
served in Scotland and Russia as well. The
contributions of salmon originating from
other countries around the Northeast At-
lantic and Canada were low. Most of the
fish farm escapees originate from Norwe-
gian fish farms. It is suggest that significant
proportions of the salmon caught in the
Faroes area during autumn originate from
southern European countries and that fish
from northern regions appear to be more
abundant in the winter. Recaptures in the
Faroese fishery during autumn and winter
of salmon tagged as smolts in different
countries support this.

The salmon fed mainly on hyperiid am-
phipods, euphausiids, shrimps, lanternfish-
es, pearlsides and barracudinas, and less on
larger pelagic fish and squid. However,
they tend to select larger prey and prefer
fish to crustaceans, if available. Escaped
farmed salmon were feeding and growing
as efficiently as wild salmon in the sea, in-
dicating that those fish that survived until
capture were completely adapted to feed in
the marine environment. It is still an open
question whether food is a limiting factor
for growth and survival in the sea. Howev-
er, the wide variety of food in different ar-
eas and periods suggests that salmon abun-
dance is unlikely to be very sensitive to an-
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ingunum visa eisini, at meginparturin av
rymda alilaksinum stavar frd norskum ali-
brikum. T4 10 metingar verda gjgrdar av
nggdini av villum laksi, er neydugt at taka
hadd fyri nggdini av alilaksi, adrenn ut-
rokningar verda gjgrdar.

Magakanningarnar vistu, at krabbadjor,
serliga amfipodir av slagnum Themisto
spp., krill (Euphausiidae), eins og sokalladi
mesopelagisk fiskaslgg (prikkafiskar, laks-
tobis og lakssild) hava stéran tydning fyri
vekstur av laksi { sjonum. Bert fdir laksar
hgvdu etid annan fisk, so sum sild, svart-
kjaft ella makrel. Magakanningarnar vistu
eisini, at alilaksurin hevur somu mongd og
sama slag av fgdi { maganum sum tann villi
laksurin.

Kanningarnar vistu eisini, at laksur verd-
ur smittadur vid laksalds (Lepeophtheirus
salmonis) uti & opnum havi. Tann rymdi
alilaksurin ser ut til at vera fongdur vid
fleiri ldsum enn tann villi laksurin. Hesar
hevur hann helst fingid 4 seg, adrenn hann
for 1t fra landi og ut 4 hav.

nual changes in the availability of any par-
ticular prey.

The sea lice (Lepeophtheirus salmonis)
were found to infest salmon in the open
ocean. Practically all fish were infested
with on average 30 lice per salmon. Most
lice were adult ovigerous females. Escaped
farmed salmon had significantly higher
load of lice than wild salmon.
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Malan Marnersdottir

Hvgr av g0rum. Samanseting, fraspgn og millumtekstleiki i foroyskari skaldspgu eftir
1970. (One from another. Composition, narration and intertextuality in the Faroese

novel after 1970).

Annales societatis scientiarum Feroensis, Supplementum XXVII. Dr.phil. thesis accepted

at Arhus University December 1st, 2000.

Samanfatan

Tey hdlvfems arini skaldsggur hava verid
skrivadar { Fgroyum, hava ter flutt seg fra
at vera myndug uttansggulig frasggn vid
heldur fastari ella ongari fokalisering til at
vera innansggulig fraspgn vid skiftandi
innanfokalisering. Samstundis er s@gu-
gongdin 1 mongum fgrum pettad sundur
ella beint fram fyribeind.

I mun til adrar skaldsggur, sum eru
komnar ut eftir 1970, skara ter atta framdar,
sum eru vidgjgrdar { hesi ritgerd, ti listfrgd-
ilig mal hava eina serliga stgdu { teimum.
Nakrar av teimum umrgda og vidgera bein-
leidis skaldsgguskriving og listarliga virk-
semid. Ter eru Freenir eitur ormurin, Tdr-
net ved verdens ende, Livsins summar, A
ferd inn [ eina oendaliga spgu og Undir
sudurstjgrnum. I ...hvort vid sinar nadir er
listfrgdiliga temad ikki lika frammarlaga
sum i hinum, men er kortini vid. Adrar eru
so tilvitadar um sina egnu listfrgdi, at mal-
burdurin { sjdlvum s@r er fyri ein stéran
part tad, sum um raedur. Tar eru A Sudur-
landio og Riim. Men sgga, sggugongd finst
i gllum skaldsggunum, héast hon { mong-
um fgrum ikki hevur tann heildarskapandi
ddmin, sum hon hevur 1 eldri skaldsggum.
[ Freenir eitur ormurin eru beinleidis fleiri
spgugongdir, ein episk og ein metaskalds-
lig, tann episka er harafturat hypertekstlig.

Summary

The ninety years during which novels have
been written in the Faroes, they have
changed from being authoritative het-
erodiegetic narrative with a rather fixed or
no focalization to being homodiegetic
narrative with variable focalization. At the
same time the plot has been dismantled or
in many cases simply disposed of. Com-
pared to other novels published after 1970
the eight discussed in this thesis break
away because aestethic aspects assume a
prominent place in them. Some of them
describe and discuss novel writing and
artistic activity in a direct manner. They are
Freenir eitur ormurin and A ferd inn i eina
oendaliga spgu by Jens Pauli Heinesen,
Tdrnet ved verdens ende by William
Heinesen, Livsins summar by Oddver
Johansen, and Undir sudurstjprnum by
Gunnar Hoydal. In ...hAvert vio sinar nadir
by D. P. Danielsen the aestethic theme is
not as prominent as in the others, but it is
still present. Others are so conscious of
their own aesthetics that the language itself
is largely what is important. They are A
Suourlandio by K. O. Viderg and Riim by
Carl Johan Jensen. But story, plot is to be
found in all the novels although in many
cases it doesn’t have the unifying character
of older novels. In Freenir eitur ormurin

—_—
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Hon brikar eitt gamalt episkt motiv, men
roynir seg afturfyri vid gorvisi frasagnar-
snidum. Hon heldur seg narri vanliga
bytinum millum fyrsta- og tridjapersons-
frasggn og blandar ikki diskursarnar saman
sum listafélkaskaldsggan hja Jens Paula
Heinesen. Harafturat er ein salarfrgdilig
“case study” skoytt uppi, sum ger eina sal-
arfrgdiliga teori til millumtekst.

Tdrnet ved verdens ende sigur tver spg-
ur, eina um hgvundin sum smddrong og
eina um hgvundin, medan hann skrivar
bokina. A ferd inn i eina éendaliga sogu er
vid atliti at sggugongd sera traditionell,
hon leggur fyri vid byrjanini og heldur
fram til endan i hgvudusheitum i beinum
tidarrad, men ¢ll sggan snyr seg um at
koma fram at skrivingini — um at faa sett a
tad avgerandi hgvudsverkid. Formliga
sleppir A ferd inn i eina dendaliga spgu
traditionellum frasagnarhatti, sum litur 4,
at salarfrgdilig sannlikindi hava ein tydandi
leiklut, og setur { stadin saman innan- og
uttansgguligt frasggufolk, skiftandi innan-
fokalisering hvgrt um annad og saman.

Livsins summar lysir eitt barn { avmark-
ada ti0 og hevur ti lutvist sama slag av
spgugongd sum Tdarnet ved verdens ende.
Men { Livsins sumri stendur listfrgdiliga
evnid ikki 4 sama hatt { middeplinum, ti at
tilkomna, skrivandi listaf6lkid er ikki hjast-
att 1 sggugongdini sum i skaldsgguni hja
Williami Heinesen. Livsins summar er ein-
asta skaldsggan, sum vidger spurningin,
um konufélk kunnu vera listafélk.

. hvert vio sinar ndoir er vanligasta
skaldsggan { drvalinum, men hon er list-
frgdiliga dhugaverd, ti at hon setur kvad-
ayrkingini fyrst { 19. gld ein nutidarligan

there are actually several stories, one epic
and one metapoetical, in addition the epic
one is hypertextual. It applies an old epic
motif, but experiments with different
narrative tecniques. It sticks closer to the
traditional division between first and third
person narrative and does not mix the
discourses as does the artist novel by Jens
Pauli Heinesen. Furthermore a psychologi-
cal “case study” is added making a psycho-
logical theory the intertext.

Tarnet ved verdens ende tells two stories,
one about the author as a little boy and one
about the author while writing the book. A
ferd inn [ eina oendaliga spgu is — as
regards the story — very traditional, it
begins with the beginning and continues
till the end, mostly chronologically, but the
whole story deals with how the protagonist
can put pen to the decisive opus. Formally
A ferd inn i eina oendaliga spgu abandons
traditional narrative technique dependant
on the important role played by
psychological probability, replacing it with
a combination of homodiegetic and hetero-
diegetic narrating instance and shifting
internal focalization. Livsins summar cha-
racterizes a child during a limited timespan
thus partly having the same kind of plot as
Tdrnet ved verdens ende. But in Livsins
summar the aesthetic aspect is not central
in the same way because the adult writing
artist is not present in the story as in
William Heinesen’s novel. Livsins summar
is the only novel to deal with the question
whether women can be artists. ...hvgrt vio
sinar naoir is the most traditional novel in
the selection, but it is aesthetically
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spurning gjggnum stavsetingina 1 kvada-
sitatum. Hesin dhugin fyri malburdinum og
stavsetingini eydkennir somuleidis A Sud-
urlandio og Rim. A Sudurlandid er ein um-
skapad ella avskapad fiskimannaskaldsgga
{ mun til Fastatpkur, Fiskimenn og Kasta,
og hon er ein listfrgdilig roynd, sum sam-
einir eina endurfgdingarsggu og eina mals-
liga avnoktan, av ti at bokin er skrivad { eini
serligari kotu. [ Riim er sggugongdin fyri-
beind sum heildarskapandi partur, { stadin
eru tidin, tidarbilid ta s@gupersénanir eru
lystir, og malburdurin tad, sum skapar eina
heild. Malburdurin er ikki vidgongdur a
sama hatt sum { A Sudurlandid, Riim brik-
ar vanligu kotuna, men strembar eftir at
rokka dtjadarunum ella teimum minni
bruktu, heldur o6slitnu teknunum, sam-
stundis sum hon ikki firir fyri nyggjyrdum.
Inni { gllum teimum innantanna réddunum,
sum eru til skjals { tekstunum, og inni { par-
atekstligu girdingini { Rum eru s@gur,
livssggurnar hjd tveimum av sgguperson-
unum og anekdotiskir partar av livssggun-
um hja gdrum sggupersénum. Sggugongd-
in er har, men hon hevur adrar uppgavur
enn adur. Har 10 fasta fokaliseringin saman
vid spgugongdini avmarka og skapa trad-
itionellu skaldsgguna, har skapa fleirradd-
ada frasggnin, serstaki madlburdurin og
fragmentariska sggugongdin ta nyggju
skaldsgguna. Undir sudurstjgrnum ordar
beinleidis eina listfrgdiliga skra, sum sigur,
at spgugongdin er avbygd, og tad hevur {
mongum fgrum ivaleyst ta avleiding, at
lesarin kytir seg fyri at greida gongdina. Ta
koma systratekstligu vidurskiftini millum
skaldsgguna og badi eina stuttsggu hja
hgvundinum sjilvum og hja undangongu-

interesting because through the spelling in
the ballad quotes, it poses a modern
question to the ballad writing of the early
19th century. This interest in the use of
language and spelling is also characteristic
of A Sudurlandid and Riim. A Sudurlandid
is a transformed or deconstructed
fisherman’s novel compared to Fastatpkur
by Hedin Bri, Fiskimenn by Martin
Joensen and Kasta by Steinbjgrn B.
Jacobsen, and it is an aesthetic experiment
uniting a story of rebirth and linguistic
denial because the book has been written in
a special code. In Riim the plot has been
abandoned as unifying aspect, instead
time, the space of time when the characters
are described, and the use of language are
the aspects which create a whole. There is
no radical Faroese usage as in A
Sudurlandio, Riim applies the normal code,
but aims to reach the outskirts of language
or the rather less used and less hackneyed
signs, at the same time as it does not
hesitate to use neologisms. Inside all the
inner voices present in the texts and inside
the paratextual enclosure in Rum there are
stories, the life stories of two of the
characters and anecdote parts of the life
stories of other characters. The plot is
there, but with other objectives than earlier.
As a fixed focalization together with plot
define and create the traditional novel, the
new novel is created by the multivoiced
narrative, the special use of language and a
fragmented plot. Undir sudurstjgrnum
expresses an aesthetic agenda directly
stating that the plot is deconstructed no
doubt in many cases leading to the reader
making efforts to decipher the plot. That is



NYTT INNAN VISINDI 2000 147

skaldinum vl vid. At frasegnin { Undir
sudurstjgprnum er fleirraddad, og at fokalis-
eringin skiftir 4 6vaentadan hatt ger skald-
spguna til eitt sjdldsama vl gjggnumar-
beitt listaverk.

Spurningurin um tad er eitt dvist sam-
band millum, hvussu frasagnarliga trad-
itionell ein skaldsgga er, og hvussu nogv
hon davar upp 4 adrar undanfarnar tekstir,
tykist vera soleidis hdttadur, at ter mest
traditionellu  skaldsggurnar —  Livsins
summar og ...hvgrt vid sinar nddir — sitera
adrar tekstir sum prévskjgl. Sitat og tilsip-
ingar eru progv ar uttanveruleikanum fyri,
at tad, sum skaldsggan lysir, hevur stgoi {
veruleikanum. A henda hatt innlimar
skaldsggan uttanveruleikan 1 skaldsliga
umhvgrvid. A Sudurlandid brikar sitat,
serliga sdlmasitat 4 donskum, sum leidar-
motiv, og hjd lesaranum eru tey madlslig
hvildarpléss, ti har er kotan kendari enn {
restini av tekstinum. Hinar fimm skaldsgg-
urnar sipa til og sitera undangonguyrkjarar
lutvist av virding, men eins négv fyri at
leggja sjégv millum seg og teir.

Millumtekstliga snyr uppgerdin ella
mislesturin { Livsins sumri seg um vidur-
skifti vio tekstslagid, uppvakstrarsgga hja
komandi listafélki, sum Livsins summar
hoyrir til. Hon hevur barnid til hgvudsper-
s6n { framhaldi av traditiénini frd Proust og
frameftir, og hon er framhald av konufélka-
skaldunum Camilla Collett, Amalia Skram,
Tove Ditlevsen, m.a. Barndommens gade.

Allar skaldsggurnar eru margfaldar. Har
umskarast sitat og tilsipingar dr fgroyskum
og ¢drum békmentum. Utlendskar bok-
mentir gera mest vart vid seg i Rim og
Undir sudur stigrnum. I hesum badum og A

when the sistertextual relation between the
novel and a short story by the author as
well as by the predecessor author become
useful. The fact that the story in Undir
sudurstiprnum is multivoiced and the
focalization changes unexpectedly makes
the novel a singularly well written work of
art.

The question whether there is a certain
connection between the degree to which a
novel is traditional as to narration and how
much it depends on other older texts seems
to be like this : the most traditional novels,
Livsins summar and ... hvgrt vido sinar
naoir — quote other texts as documents of
evidence. Quotations and allusions are evi-
dence from external reality that whatever
the novel describes is based on reality. In
this manner the novel incorporates the
external reality into the poetic environ-
ment. A Sudurlandid applies quotations,
particularly quotations from Danish hymns
as leitmotifs, and for the reader they serve
as resting places because their code is
better known than the code in the rest of the
text. The other five novels allude to and
quote predecessor authors partly out of
respect but as much to distance themselves
from them. Intertextually the clash or the
misreading in Livsins summar is about the
novel genre “the growing up of a future
artist” which Livsins summar belongs to. It
features the child as main character in
continuation of the Proust tradition, and it
is a continuation of the female authors
Camilla Collet, Amalie Skram, Tove
Ditlevsen, for example Barndommens
gade. All the novels are many stringed.
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ferd inn i eina dendaliga spgu, sum gera
upp vid undangongu skaldskap og mislesa
hann, er greitt, at serliga négv samband er
vid Chr. Matras, eins og bondini eru tgtt
millum hann og yngru yrkjararnar. Upp-
gerdin vid undangonguyrkjararnar er ikki
ordad vid berum ordum, men kemur fram i
umskrivingum, skeivari avskriving og
burturdrlggum, sum 4 ymsan hdtt broyta
tekstirnar hja skaldsligu fedrunum. Hesar
broytingarnar bera bod um eina uppgerd
ella stundum beinleidis avskeplan av tekst-
inum hjd undangonguryrkjaranum, og slik-
ar broytingar gera seg serliga galdandi {
Undir sudurstigrnum, A ferd inn i eina éen-
daliga sggu og Rim. Tdarnet ved verdens
ende umskapar sitat av hamentanarligum
slag og spelir vid paratekstligar tilvising-
arsioir. Millumtekstligu vidurskiftini mill-
um hana og Veien til verdens ende fara fram
i frasagnarhattinum. Tdarnet ved verdens
ende er ein skaldsgga eftir hgvundi, sum
hevur lagt tey seks stigini hja Harold
Bloom aftur um seg. Hon hevur beint fyri
¢llum undangonguskaldsggum og umfatar
samstundis allar undanfarnar uppvakstrar-
sggur, hon hevur valt sina egnu leid og stil-
ar 4 tann hatt fyri framhaldi.

Millumtekstleikagreining verdur stundum
akerd fyri at vera tilvildarlig og at loyva
gllum m@guligum privatum hugasambond-
um, assosiatiénum. I hesum arbeidi hevur
verid kannad, hvussu hvgr av ¢gdrum larir a
tann hatt, at eydsynd sitat { skaldsggunum,
sum stava ur gdrum tekstum, eru tikin fram
og greind vid atliti at hvussu tey standa 1 ti
nyggja tekstumhvgrvinum. Tad hevur vist
seg, at ordalagid { sitatum i flestgllum fgr-

There are quotations crossing allusions to
Faroese and foreign literature. Foreign
literature is mostly evident in Rim and
Undir sudurstjprnum. In these two and A
ferd inn i eina oendaliga spgu, which settle
with predecessor writing misreading it, it is
clear that there is particularly close
connection with Christian Matras, the same
way connections are close between him
and younger poets. The clash with prede-
cessor authors is not expressed in so many
words but brought out in paraphrase, in-
correct copying and omissions which in
different ways change the texts of the
poetic fathers. These changes indicate a
settlement or in some cases actual disfig-
urement of the predecessor’s text, and such
changes are particularly in evidence in
Undir sudurstiprnum, A ferd inn i eina
oendaliga sggu and Rim. Tdrnet ved ver-
dens ende rephrases quotations from high-
brow literature playing with paratextual
modes of reference. Intertextual relations
between this book and Veien til verdens
ende are present in the narrative technique.
Tarnet ved verdens ende is a novel by an
author who has transcended the six stages
defined by Harold Bloom. It has disposed
of all predecessor novels at the same time
encompassing all previous growing-up
stories. It has chosen its own path thus
arranging the continuation.

Intertextual analysis is sometimes accused
of being random allowing all sorts of
private associations. The present work is
an investigation of how authors learn one
from the other: easily recognizable quota-
tions in the novels originating in other texts
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um er broytt. T4 id broytingin er stor og tal-
an kann vera um avlaging ella avskeplan er
talan um at halda fyri gjgldur, sum td i0
Riim hevur “ein varligur drattur i kynshar-
um’” { stadin fyri “f tara”. Eru broytingarn-
ar minni, er heldur talan um at leena ording-
ar og lera av undangonguskaldinum. Talan
er heldur um alvarsemi, ta 10 Jens Pauli
Heinesen endurgevur eina sggu hja Hans
A. Djurhuus og sidani sigur hana lutvist
uppaftur, so hon hdskar til eitt tema i skald-
sgguni. Talan er um havirding fyri undan-
gongutekstinum uttan nakra roynd at koma
longri enn hann, sum kemur fram, t4 i0 sitat
standa sum skjal og prégv, t.d. sum tidar-
mynd sum { Livsins sumri og .... hvgrt vio
sinar naoir.

Boékmentaspguliga gongdin i Fgroyum
verdur ofta borin saman vid gongdina 4
evropeiska meginlandinum, og mett verdur
um likleikar og munir { mun til hugtgk sum
samstundisleika og 6samstundisleika. Al-
oftast verdur fgroyska gongdin skird at
halta eftir ta evropeisku ella beint fram at
vera eftirbatur. Hetta er eitt normativt sjon-
armid, sum byggir 4 eina hugmynd um, at
tad finst ein grundleggjandi békmentalig
menningartilgongd. Békmentasgga er kon-
struktion, og hon er aloftast bundin aftur at
eini dvisari tjod, har bokmentirnar hava
dvisar, men ikki altid teer somu uppgdvurn-
ar i tjodarbyggingini.

[ roynd og veru er tad soleidis, at vestur-
evropeiskar bokmentir hava ngkur vidur-
skifti 1 felag, og likleikarnir standast m.a.
av sosialum, dtrinadarligum, filosofiskum
og politiskum rgrslum, sum fara um lond-
ini. Rgrslurnar spjada hugsanirnar, men taer

have been identified and analysed with
regard to their position in the new textual
environment. It has become clear that in
most cases the language in qoutations has
been changed. When the change is ex-
tensive and there may be a question of
rephrasing or disfigurement, it is a case of
mockery as in Ri#m when ‘“ein varligur
drattur { tara” from a poem by Chr. Matras
becomes “ein varligur drattur { kynshar-
um”. If there are lesser changes, it is more
likely a case of borrowing and learning
from the predecessor author. There is
seriousness involved when Jens Pauli
Heinesen repeats a story by Hans A.
Djurhuus, and then partly reproduces it so
that it fits in with a theme in the novel. It is
a question of respect for the predecessor
text without trying to achieve more than it
emerging when quotations are used as
document and evidence, for example as an
image of the period as in Livsins summar
and ...hvert vio sinar ndoir.

The development in literary history in the
Faroes Islands is often compared to the
development on the European continent,
and there is discussion about similarities
and differences regarding concepts like
simultaneity and non simultaneity. Most
often the Faroese development is said to be
lagging behind or even backward. This is a
normative viewpoint based on the idea that
a basic literary developmental process
exists. Literary history is construction, and
it is mostly connected to a certain nation
where literature has certain, but not always
the same, tasks in nation building. The fact
of the matter is that West European lit-
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faa serligt skap { ymsu tj6dunum, m.a. av ti
at liviumstgdurnar eru ymiskar. Atrdnadar-
ligar og sosialar rgrslur hava fest rgtur {
Fgroyum 4 g¢0rvisi hatt enn adrastadni, ti at
umstgdurnar frammanundan voru soleidis,
at ter festa seg 4 henda hétt og ikki 4 on-
kran annan hatt. Somuleidis fda bokmenta-
ligar rgrslur og rak sini serligu fgroysku
snid. I stadin fyri at brika ein evropeiskan
millumproportional til at mata stgduna {
fgroyskum boékmentum eftir, er vert at
meta gongdina sjdlva.

Tad eru bert g6d stort hundrad ar sidani,
at folk av alvara féru at yrkja & modernad-
an hatt 4 fgroyskum. Sidani tad hava for-
oyskar bokmentir gingid gjggnum eina til-
gongd, sum byrjar vid yrkingum, sum
teentu einum mentanarpolitiskum enda-
mdli: Ter fyrstu yrkingarnar, ter, sum vit
kenna sum fosturlandsyrkingar, voéru
briksyrkingar: Ter vordu sungnar 4 teim-
um nyggju félkafundunum og lerdu f{
mongum fgrum folk fosturlandsalsk. Leaer-
andi innihaldi® {1 fyrstu békmentunum var
tydningarmikid. Bdabelstornio visir, hvussu
strevid fyri tjodsskapi fer av leid, og seinni
avduka skaldsggurnar ¢javnar { samfelagn-
um, orattvisi og hardskap i barnauppaling-
ini og atrinadarligan grskap og 6tollyndi.

Listfrgdiligar bokmentir, skaldskapur
sum burtur av vil tad listarliga, hava sitt
fyrsta avgerandi umbod i J. H. O. Djur-
huus, og leingi er tad yrkingin, sum dyrkar
tad. Men eftir seinna heimsbardaga kemur
ein annar listfrgdiligur damur { prosuna,
fyrst av gllum { skaldsgguna, men eisini {
stuttsgguna. Tann listfrgdiligi damurin vis-
ir seg 1 teimum brotkendu sggunum um
partar av livinum hjad sggupersénunum.

erature has some common characteristics,
and the similarities are due to for example
social, religious, philosophical and politi-
cal movements which sweep over the
countries. The movements disperse ideas,
but they develop special form in each
nation, among other things because of
different conditions of life. Religious and
social movements have taken root in the
Faroes in a manner different from other
places because the preconditions were such
that they took root this way and not some
other way. Likewise literary movements
and currents get their specific Faroese
pattern. Instead of using a European mean
proportional to measure the situation in
Faroese literature, it is worthwhile to
evaluate the development itself. It is not
more than a hundred and twenty years
since people really started writing modern
poetry in Faroese. Since then Faroese
literature has travelled through a process
beginning with poems serving a cultural-
political purpose: The first poems, the ones
we know as patriotic songs were applied
art: They were sung at the new people’s
meetings in many cases teaching people to
love their country. The didactic contents of
the first literature was important. Bdbels-
tornio by Regin 1 Lid shows us how the
strife for nationality goes astray, and later
novels reveal inequalities in society,
injustices and violence in child rearing and
religious fanaticism and intolerance.

Aesthetic literature, poetry which aims at
pure art, has its first representative in
J.H.O.Djurhuus, and for a long time it is
the poem cultivating this aspect. But after
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Hann ger seg galdandi 1 frasagnarligu tgk-
unum, sum blanda fleiri frasagnarrgddir og
frasagnartidir. Og hesin listfrgdiligi damur-
in s@st { huginum til at endurnyta annan
skaldskap, at sitera og samstundis broyta
sitat hjd tydandi hgvundum fyri 4 onkran
hatt at siga nakad um og vid tann undan-
farna skaldskapin. Dugliga endurtgkan av
eldri skaldskapi hevur harafturat ta avleid-
ing, at tad er ikki so einfalt at tolka tekstirn-
ar, ti verkini royna av gllum alvi sjalv at
leggja tolkingina til rattis — sitatini beina {
mongum fgrum tolkingina eina avisa leid,
soleidis at hon vendir inn méti verkinum
sjalvum.

Betty Lomstein Pedersen: 2000.
Dissolution of Poorly Soluble Drugs in
Gastrointestinal Fluids. Ph.D. thesis at Aar-
hus University

the Second World War we see another
aesthetic value in prose, firstly in the novel,
but also in the short story. The aesthetic
tone is visible in the fragmented stories
about parts of the fictional characters’
lives. It is evident in the narrative mode
mixing several narrators’ voices and
narrative times. And this aesthetic tone is
seen in the wish to recycle other literature ,
to quote and at the same time change
quotations from important authors in order
to somehow say something about and to
the previous literature. Furthermore the
extensive reproduction of older literature
entails a more difficult task in interpreting
the texts because the works try by all
means to arrange the interpretation
themselves — the quotations tend to direct
the interpretation in a certain direction
turning it inwards towards the work itself.

(Translated by Berljot av Skardi)



